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JE2%-3H Andrew Plaks, “Full-length Hsiao-shuo and
the Western Novel: A Generic Reappraisal”

But it will be argued here that the great Chinese novels we are dealing with
here—and any discussion of literary genres must, in the final analysis, base
itself on the best works of a tradition, those whose stature and influence
contribute most to the conception of genre and the establishment of generic
conventions—lend themselves to the most meaningful interpretation when
they are treated not as examples of a "popular" counter-culture, but rather
as major documents in the mainstream of Ming and Ch'ing literati culture.

Once again, we are speaking here of the great novels—the innumerable
works in both traditions which fail to develop a dimension of intellectual
depth must of necessity be considered either as minor examples of the genre
or else as works which fall outside of these generic criteria.



FI7Z{= Liu Ts’'un-yan, Buddhist and Taoist
Influences on Chinese Novels :The Authorship of

the Feng Shen Yen |

From the studies in the previous chapters we may deduce three
important facts: first, the author of the novel Feng Shen Yen | was one
who was once a Taoist priest and his knowledge of Taoism was
profound and specialized; second, although a Taoist priest, he was
nevertheless a devoted Buddhist belonging to the particular sect called
Tantric, and he assimilated into his work a considerable number of
religious tenets; and third, the author of the Feng Shen Yen | knew
many things about the popular literature of his time and he absorbed
some of the best parts of the Hua-pen, Pao-chiian and plays into his
novel. And out of these he created one of the masterpieces in Chinese
literature.
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