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Bife | N YIRS Rap 7 2 UHYFE SR - B

B TNE | WEEE A% ERF5 | Die Diskrepanzen in
der Reihenfolge und Nomenklatur der "sechs Wege" in den obigen

Auflistungen legen nahe, dass die Interpretationen der einzelnen
"Wege" schon seit dem chinesischen Altertum sehr umstritten
waren.




Tl}_e “Six ways"e 1 M Callery>- Hopkins®: |Pulleyblank?. Malimqvist®- S. R. Fischer?.
(752) / Examples|
1. 2% |3 - Be |Figurae imitatorias- |pictoriale 'Tmitating shapes,’ Pictographs (drawings Pictographic-
Xiangxing (imitative of the (graphs derived from of objects depicted by
form)- pictograms)- the graphs)-
2. 585 |k - T+ |Reum indicatoriase |indicative- |'Pointing fo things,’ Ideographs (depictions Symbolic «
Zhishi- (indicators of things)- (graphs _tha!: directly of abstract notions)- (or ideographic)-
symbolize ideas)-
3. BB & - & |Sensum ageregantes. |suggestive | 'Combined meanings's | Compound ideographs Compound
Huiyi- (? composite)s compound- (combinations of ideo- analytice
graphs or pictographs)-
4, HoB# T~ - |Sono adjunctae. phonetice "Form and sound,’ Phonetic compounds Compound
Xingsheng (joined to a sound)- (graphs that combine | (combination of a 'clas- | semantic-phonetic.
two simpler graphs, one| sifier,’ indicating the
representing the sound | semantic sphere|...],
and one referring to the | and a 'phonetic tag,’
meaning) serving to indicate the
sound)-
5. S |4 -~ B~ |Fictitiam adoptive- '‘Borrowing,' (where a | Loan characters (char- Rebus «
Jiajies significationem character is used for an- |acters borrowed to serve| (or phonetic loan).
acciplentes. other word of the same | as semantically unre-
(take a fictitious or similar sound)- lated homophones)-
meaning)«
6. BEyE |- . |Inversae deflected- | 'Transferred notation,’ Derivative graphs Mutually
Zhuanzi: (inverted). (an uncommon (graphs that Xu Shen interpretative-
category [...] where considered semantically
words of different related and that exhibit
sounds but similar minor graphic
meaning are written variations)-
with similar graphs)- ’
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FEEAZERIE (BRI ) EF‘WP_TIEE iralss | LA Ao A N WS E
A EESHERERIVER - B SoEid T EhafEss ~ 1 | sBAEsE
= “...wie nicht minder die in weiterer Folge nach den Operationsgesetzen der Komplexion und Modifikation
und solchen primitiven Formen zu erzeugenden Bedeutungsgestalten.[...] Man muf} es vor Augen haben, um
sinnvoll fragen zu konnen : Wie driickt das Deutsche, das Lateinische, Chinesische usw. 'den' Existenzialsatz,
'den’ kategorischen Satz, 'den’ hypothetischen Vordersatz, ‘den’ Plural, 'die" Modalitaten des 'moglich und
wahrscheinlich', das ,nicht" usw. aus?*. (HUA LU-II-1: 347-348)

TR VUERE ARt - BARE T Bl R e 22 Heymann Steinthal
U s I I Rl g

EERRDY C BRSAHATAIRE S AR - 2 FL S IHER R (H. Steinthal) & (L HEER
MEEEESR) —F %%Jﬁt{j S oram | SeeAUEAR ~ SEABLERE
2 S A - A Horp s G AL R R P E VAR R YRR - 18 o] A

> P EEMA (EETFTSSIUES ) FriErey LIE - ~ﬁ$§ﬁ§i%ﬂpﬁzﬁﬁ
Y~ SR SRS S S HESRAYER R (ALEERT ) AHAT o ) Anmerkung 4: ,Uber verwandte
und gegensatzliche Auffassungen vergleiche man H. Steinthals Einleitung in die Psychologie und
Sprachwissenschatft (Eint., IV,,Sprechen und Denken, Grammatik und Logik", S. 44 f ). Zumal sei hingewiesen
auf die schone Prazisierung der Auffassung W. v. Humboldts (a. a. 0.,S. 63 ff. ), aus welcher hervorgeht, daf}
wir uns mit dem hier Vorgetragenen dem groRen und auch von Steinthal hochverehrten Forscher einigermalen
annahern.” (HUA LU-II-1: 351) 5




Humboldt, Saussure Eil Husserl = 52 R4 [B] i 22
& Humboldt: Analogy of Script

— ““A deficiency of sound change impedes recognition, from the sounds, of the
concepts designated, a difficulty that would be still more palpable in Chinese, if
sound-analogy were not very often replaced there, in deriving and
compounding, by analogy from the written character.” (Kawi-Schrift. 69/447)

— ,Die Ausdrucke Kompositum und Ableitung sollen den Analogiebildungen
vorbehalten bleiben. (Only analogical creations may be named compounds or
derivatives.” (Cours de Linguistique Générale, D187, E178)

— “The task of an accomplished science of meanings would be to investigate the
law-governed, essence-bound structure of meanings and the laws of
combination and modification of meaning which depend upon these...”

— (Logical Investigations: Fourth Investigation)

& OGERTE S REENTTBIEFTEDIRAY T NE ) HEm TR EK
B o FOEAGER - TG M OTAEEER) ) FE J@ﬁﬂﬂﬂ)&fiﬁiﬁf\
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10.
11.

12.

13.
14.
19.

BN [ Phanomenologische Begriffsmittel

= |17 &y | Akte, intentionale Akte (Acts), (intentional acts)
JEl Mk B A B sl H R [ sinnliche und kategoriale Anschauung (Sensible and
categorial intuition)

2 EMEE A B ) [ Intentionalitat als Gerichtetsein-auf (Intentionality as
directedness -at)

RS 77 57 #7 | Ganzen-Teilen-Analyse (Analysis of Wholes and Parts)
ﬁ%%é’@)ﬁﬁ,uﬁ’ﬁﬁ #1 | Noesis-Noema Korrelation (Noetic-noematic correlation)
e ER| Sache und Sachverhalt/Sachlage (Things and State/Situation of affairs)

'BiRlEE M [ Materie und Qualitat= (Aktmaterie und Aktqualitat)/ (Matter vs.
Quality)

FEhsEa By EN2E A& | Aktive und passive Synthese (Active and passive
synt esis)

40 &L E TS [ Bedeutungsverknipfung und -modifikation (Combination
and Mod|f|cat|on of Meanings)

=28 | Uberschul in den Bedeutungen (Surplus of Meaning)

Bh8 ~ BEeMELZ ) [ Leib, Leiblichkeit und Kinaesthese (Body, Corporeality
and Kinaesthesis)

A T BREE FUs 25 5] M | Lebenswelt und Horizontintentionalitét (Life-world and
horizon intentionality)

4@ Bl =2 | Abbildung und Abschattung (Depiction and adumbration)
BT [ Intuitiv und Signitiv (intuitive and signitive)
HR =B FhE / Ideierende Abstraktion (Ideative abstraction)
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usserl’s (#Z&EEENTSE) Logical Investigations

| E@E

§ P G

— =A% (Intentionality)

- BEHOH

- il

55345787 (Whole-Part Analysis)
= H &+ (categorial Intuition)



Logische Untersuchungen
Prolegomena
Eidetische Strukturale Transzendentale
Phinomenologie Phinomenologie Phinomenologie
Miinfhen—Gattin.ger Prager Strukturalismus Husserlsche Existential-
Phianomenologie Phinomenologie  Philosophie
Antipsychologismus (Gestaltpsychologie) Franzosische
Autonome Phinomene Autonome Linguistik Phinomenologie
Eidetische Universalien Strukturale Universalien :
Korrelation von
Subjekt und Objeke
objektiver _subjektiver
Jdealismus ~ Dezisionss=®
58

&  Elmar Holenstein, Linguistik, Semiotik, Hermeneutik. Pladoyers fiir eine strukturale
Ph&nomenologie (Frankfurt/Main: Suhrkamp, 1976), p.58.



= A4 Intentionality

BT R E—tEiR#{T & | Intentional act as Meaning conferring acts

— 1T B (Act) e NZER T A4 RE |, “common denominator”.

— forinstance, “imitate” (Z2), pomt at” (), “borrow” (fEz ~ 1&), “annotate” (;3),
“recognize” (Efi%) “inspect” (£%), “combine” (& ~ & ~ %), “compare” (ER),
“show” (), “establish” (&), “bestow” (5Z[#%7]), “rer” (7<), “entrust” (%), etc.

sl a1 sEzs TE Ilgg
- SRR 1 Subject-object correlation i\
- F T FEREI ) %k TEIFEEIE | - Charles S. Peirce

— 2 BE B i 2 A B4R [ Noetic-noematic correlation

— [E]FFEE 5 IR B R R S ¥ 52 [ Doing justice to both reality and ideality

I I/

& ZpEEL U (BT R HHEEYERE /Act related issues

- ézD’F"E%E.-?ﬁi%;i AT~ ROMS(T Ry ~ TT/ASRAE ~ IRETTR » K
TSR M T T EEM: | = can be differentiated into simple and
complex acts, and can lead to phenomenological concepts such as categorial
acts (kategoriale Akte), “act combination” (Aktverknupfung) or “mixed acts”
(gemischte Akte), and to the distinction between “act material” (Aktmaterie) and
“act quality” (Aktqualitat) etc. 10
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@ Whole-Part Theory

=
A

# Plato: Content of the whole is greater than the sum of its parts by
what he called “structure” (coumiokn)

& Aristotle: Whole (6Aov, holon) # Total (név, pan)

& Husserl: LU, 3rd Investigation/4th Investigation

— Distinguished between two kinds of parts
« Momente (Moments) #&{4: > structurally dependent parts

« Stiicke (Pieces) ##£{4- = independent parts

& Jakobson: “Parts and Wholes in Language” (1963)

— Discourse — sentence — words — syllables — phonemes — distinctive features
language —> ,,multi-storey hierarchy of wholes and parts

& Structure of Written Chinese (E 1]

JEEBH IS )

- " 5457, (formation of word from characters) = morphology

- Tigzd3]) | (formation of sentence from words) = syntax U

- TZHHRESE | (formation of character from script components) = <Six Ways’

12
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BTN | HREETER ?

/

Are the “Six Ways” already outdated?

& LiEEEA )~ P BETEREE ) BT AR
L ERDIE . THHMAET ) BV BREMEIET

Formation of new characters has slowed down since the Han
Dynasty and subsequently come to a stop

& ot o AR ) BA B ? SRESIIFE Y
& Husserl (Band 20) LU-Erganzungen
— Aktive Synthese . Passive Synthese
- FHIGS  EE S
— £f Speaking ; Q,%Hearing
— % Writing : 8 Reading
(BELLRIEE /HEE)
& Y B AVRBETME T ONE I EAE S
NAEE @ (hEEEMHRES  The ,Six Ways“ still play an
important role nowadays in reading and writing.

l

13
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I

sl E #H Categorial Intuition

& gl BEDDEIERME R Y T B EE | Categorial
Intuition as “extended intuition” built upon sensible Intuition
& WitEEpET T % Two types of Categorial Acts
— ElES4Ea Categorial Synthesis = meaning surpluses
— H-<HhEE [deative Abstraction > essences
& fof DIURR R BN ESE4ERE 2 Why precisely applicable to the
Chinese Script? =»
- BT RELATE [EIﬁ@%ﬂ%ﬁ%lﬁ@%ﬁ%@@zE@%E%;ﬁ@ﬂ
T T H—EARIER - e DA — R EFRE
e H A SAY =S - The Chinese script starts with sensible

components, but has an aspiration for the formation of characters
of high complexity and a high degree of abstraction

14



hy is Categorial Intuition partalarly
applicable to Chinese Script Formation?

Despite the great number of Chinese characters handed down to nowadays, these
characters are made up of a relatively small set of components which are predominantly
“sensible”. Categorial intuition exhibits in this regard an intrinsic relevance for Chinese.

. In contrast to alphabetical scripts, Chinese characters rely much more on sensible intuition
while showing a strong aspiration to go beyond it. Starting with these components,
characters of a high degree of complexity and abstraction can be formed.

While sentence formation is predicative in nature, word and character formations in Chinese
are mainly attributive (pre-predicative). Categorial intuition accounts for both.

Categorial intuition forms the ultimate foundation not only of language, but more so of script,
the Chinese script in particular, due to its “visual perceptual’ aspects.

Categorial intuition exemplifies the logic of parts and whole in concreto, and fits therefore
perfectly into the formation of Chinese characters (wholes) from script components (parts).

Categorial intuition can be founded upon perception as well as imagination

Categorial intuition might step up to higher and higher levels. This opens up a vast
spectrum for the formation of the Chinese script through ‘combination’ and ‘modification’

'IC':he two main types of Categorial Acts jointly account for all the script formation patterns in
hinese

— Categorial Synthesis = meaning surplus (mixed zhishi, huiyi, xingsheng, zhuanzhu)
— |deative Abstraction = essences (xiangxing, pure indicatives) 15
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Main categories of archaic script components

1. Human Body & Bodily Parts (AR E£fip) eq. F 1k A, %, E, B,
2. Bodily Movements & Physique (IEssEE S Bl R) eg. & U, T

3. Natural Phenomena (E%E2)eg. H. H 1L B & % £ & .
4. Animals & Plants (B77iER)):e0. &£ = A B B B I R K K W
5. Livelihood & Culture (43575 4k): .. T, jz Fﬁ ~ L £ %L EE

6. Indices & Symhols ((ETAHE) eq. ~. — A, 72,8 + F ..

7. Polysemies & Indeterminates (%%EE?}E@: ed. 5,2, W 7 ..

17
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P,
an (£27) — Imitating Shapes

& Definition> ' 223 » |EHY) > BEEEE > H - AR
7, - |, “As for the xiangxing graphs, one makes a drawing of an
object and follows the sinuousity of its physical form. The graphs H

‘sun’ and H ‘moon’ are such.”
— Mz Dl T AL | / “ideation through abstraction”

— {511 | Examples::
=+ S

> G RABEES B

A 1t

MR I p et —EEEAYEE ? Frage: Sind xiangxing oder die sogenannten
Piktogramme einfach “Bilder”?

,,..|1deale Gegenstiande] [...] in keiner Weise an reale Menschen oder sonstige
Subjekte gebunden sind” (HUA-9:22) 20

Ox =



http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E7%89%9B
http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E8%BB%8A
http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E7%89%9B
http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E8%BB%8A

_@®@—Xfangxing (£27%) — Imitating Shapes

D

Further examples (1)

Other amimals:+
- Goat

&2- Elephant
Bz~ Rabbit

- Horse

( 414, horn tilting at an outward angle )
{ E&. long nose ) «

( #7E. bigear) «

( % mane and hoofs ) « stripes )

% /%59- Tiger/leopard ( A0 FE#7, Big mouths but with different

- Dear

{ % 5. branched horn or antler } 2.

2

2 % B O B |

21



__@®@—Xfangxing ($27%) — Imitating Shapes

Further examples (2)

D

Natural Objectse
H- Moon

[ [- Hill/mountain
% - Fire

EH(EE)- Lightning
Y- Rain

A<= Tree

{ ZF. crescent ) «
( %% ranges ) «

( 15, flame ) «

( 3. flash ) -

( BE. rain drops )

+

( *E}Hﬂ‘% l‘mt-mml{-tﬂp Jo

DAY 7 (D1

X H(HE) N

7[:

B

22



D
__@®@—Xfangxing ($27%) — Imitating Shapes

Further examples (3)

Artitacts:

P~ Net ( #EHE. threads and holes of net ) «

H- Field ( [FFE, footpaths between fields leading N/S ) «
- House ( &, eaves (of roof) and walls ) «

7Z- Clothing ( 3812, collar and lapel of dress ) «

F5- Door ( EEfl&. panels and hinges ) «

F=- Arrow ( 57, arrowhead and fletching ) «

"

63,




Zhishi (}55) - Indicating State of Affairs
3 A H % sEEBR

&  Definition: " {555 > S mlak > ZMmMARE > £~ &M -, “Asforthe
zhishi graphs, when seen they can be recognized; when inspected, their meaning
becomes apparent. The graphs = “above’ and |~ ‘below’ are such.”

Q Y5 | v BEWARSE T FPORTT A o [ Two types of Signitive acts
. 1. purely signitive acts , 40P RfTA > 9. —> .~ =~=- F~ T~ /.
. 2. signitive acts mixed with sensible intuitions, B2 M4 BB R ST~ T By

O KEEHEEFE " RS | %/ Most zhishi characters are ,,mixed*

Q  H2EZERE Intuitive Basis + ZC5% marks (Merkzeichen) = 5555~ zhishi characters

vill

1. F£ Hand)+ ~ = ~F (Position am Handgelenk, wo der Puls genommen wird)
1. JJ] (Messer)+ ~ = ] (Klinge des Messers)
1. & (Mannmit gestrecktenArmen) + ~ ~ = 7R (Achseln)
1Iv. & (Trommel)+ Z = % (Knallen einer Trommel)
V. /A (Baum)+ — =4/4/7K (Abhingig von der Position der Markierung konnen die zhishi
Zeichen Wurzel, Stamm oder Wipfel eines Baumes bedeuten)
vi. ¥ (Am)+ © = /5 (ft) (Ellbogen)
vii. [ Mund)+ — = H (Ort im Mund, wo die SiiBe schmeckt)
vili. 1 Mund)+ — = H (Worte kommen aus dem Mund = zu sagen)
iX. A (Verkehrter Mund) + — = 4 (%) (Ausrufen oder seufzen mit gesenktem Kopf)
X. B (VMgeh)— ~ =8 (Ein Vogel so dunkel in Farbe, dass seine Augen scheinen zu

fehlen) 24



2018-NCCU-10-Abstract_Concepts.pptx

D

Jiajie ({Bif& ) —> Phonetic Borrowing

Definition = r@ﬁ% N4 L
FoMREIRE > o gl

“As for the jiajie graphs originally
having no proper graph, by just
relying on the sound, it [the sound]
is entrusted to the intended state of
affairs.”

I T~

fRrf& £ ' = imIEH r%J
e fE EZ ST AR I SRET ' 5

highly abstract states of affairs

SRR, R T A

Overgrowth and decline of jiajie.
Gi=ttEEL Statistical trend

L TR

Meaning of
Original Character

A () Big mound
Mulberry tree
Steh, howl

Handle of lance =
Evening, sunset =

BFE 4R Steaming pot

BF  Wheat

=3y H et o omp S §F ~F > S BB G

Meaning of
Loan Character

Nothing, nothmgness
Void, hollow, empyreal-
Penish

Now:

Thard person pronoune
Can, potent

Must

No, don’t

Have been¢

Ten thousande

To, at, with, depending on
Comes contexte
Winde 25



D

Huiyi (=2=) -> Combination of Meaning

Definition > & &% » EEfAGTE » LRSS - | - 52 “Asfor
the huiyi graphs, [one] matches [semantic] types and combines their
meanings in order to reveal what is intended.

A . RS T =7 F 0 T2 E S AMEY
Bt -
“zhihui (¥5%4) = “what is intended” = Intention
Husserl: > " BE&4H& | “Combination of Meaning”

(Zusammengesetztheit der Bedeutung)
< Humboldt: (Zusammensetzung)

T MR 43 ok B A 511 / huiyi characters are
typically “wholes making of parts™

Husserl:
= F5457E Based on surplus in meaning (Uberschuss in der Bedeutung)

= A sort of categorial surplus 26




¢ mEil e S EHE YAl ¢

£ PO By -Gds N

/.
8.
9.

10.
11.
12.

Huiyi (2 =) > Kombination der Bedeutung (Beispiele)

faf def: { N} > NPUEEX > 5 Hma5%
3t def {OH(E(F) X(FM > £ Eﬂﬁiﬁﬁﬁft%%( ) H IR
}\A def: {A N} > ZA—FEAT—F1ER » AR
}
)

H7 def: {FFARNETA - RNIMT) > DIZRTA(T)BEETSR: - A 7rbEs
t def: {L ik} > LR (L) YRR ) B R A AT = 2T 75 A2

*"def {EA (IR} > B RIEARIE e - R E ORI > IEHE Aoy
CH (REMIRIBER RS R - MR ZERra R AR T 274

B“F def: {& 1b/L (1)} > /AW E s - B TRE 17 > B_L7/5R

[z def {& X (1R)F-(1h)}> AWM e - mRE M7 > 7 L7

Z def {2 (7 1L} 2 KR - HAEZS

< deft {A () 1 (A} > sk A NE—Betiiy AGREE » A o5
Edef {A\S(E) > 8 AOH > BFE4

B def: {Ik} 2 FFRHERBIP T > BAAE W TEENEE 2
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Xingsheng (JE2) -> Semantic-Phonetic Composite

&

D

Definiion > ' pisghyw » BUSHER - 7T  STREt o , “As
for the xingsheng graphs, based on the nature of things, one assigns a
[semantic] name tag, then takes a phonogram, and combines them. The

graphs ;T. ‘[big] river’ and ;]  ‘stream’ are such.”

& (xing) —JZ5% semanto

gram

2% (sheng) — 222 phonogram (phonetic tag)
E-ETT R | (gemischte Akte)

BOEE - (WRIEMEEAIETE) o SOPHRIGED T
R, SEEIE AT AR » IR ES

A B> B R

Fiel | IR 1Y T E

KB W Bl IREZ T e B Y 55—

HEBEENT (%)
o B E ) CHEREE
RS

= JZiES

LB o i | %4 Al
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=N

N

(X 1A > BEg), HpA B XT5[EF T

X =AB
¢ R
3 (3T
© R =RKE
c B=gE
B = %
© = HT
=
c R=HR
= R
= P
- B =R
. 8 = A
- Hi= {7

=55

)y N

el ERR BT > IRELPET (X)
FIEFZED (A ) &Rz > TS
i —HREE RS Ew 0 Bean - —EP R T
SHRRHIEDMEERGRER > BR2E—EEIL > Fife
W B BRITNT - 5 TH4 G 0 B
NIRRT ' 0742 2T B3 M
eH o SRR RE I |

/, =t

R DUEE4E 2 Wozu xingsheng?
= PERE R EIORETHY TR
Xingsheng ist meisten nur “einmalig” gebildet

= = =L AR =

» PR RAEEEHY ISR ANE 2 Is xingsheng der
“produktivste Weg” der Schriftbildung?

R - (PBIEREEENETA)
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http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=方
http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E3%AB%83
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Zhuanzhu (G

FEOTF >

D

—> Annotative Derivation

TN
——
—la

B —E 0 FEMEZ
“As for the zhuanzhu graphs, [one] establishes a class
heading, and assigns it to those [characters] the meaning of

which fits with that of the tag.”

Root Character + Class Tag(s)
(for Annotation)

(Ffe¥] + (HE&H)
5 & &

-> Annotative Derivative(s)-

> (EEF) -
> .

> fEtixIHE Active function
IR

> JH1iRIEE Passive function - disambiguation (HEFRIE: )
—> cognate formation (gl [=]

> = F:HY5 [H Derivation of meaning (Ableitung)

= IBEEESE [ Changing of Perspectives
= Bl 5E$h [ Broadening of Horizons ( Horizonterweiterung)
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S %M > ) RO

I D o D = O
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+ + o+
B 3

big circle)
crossroad)
roof of house) - &

T HITRMEEH — FERFEIIT4

Semantic cognates derived from =

R M CERET B4

[T

= (original meaning) wearing a round amulet, first made of bronze, than of jade.

rounded terrace); [&| -, #E ]
roundtrip); 1142, s

N
o (
(
> & (
> i (flying in circles); Zi7f¢
212 (
=
> &

silk, string) > #2 (strangle with a rounded loop); 45 &, F¢4=

—> iz (severe punishment by tearing a person apart with 5
horses tied around the victim’s head and extremities);

] R

world under Heaven's coverage); =5
a cunning and slick-and-sly person); {&-+-

swirl or whorl in water); 23K, JB R, VB
a heart upset and confused); 1£{¢, [E2

coiled-up bun of hair); 5252, =%
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A TN L =1> —— 4

R0 EE A [E]JRSE (cognates) HYE AN EGA]
Wurzel- | Gemeinsame Kernbedeutung Zhuanzhu-Graphe
graphe (Annotierte Derivate / Cognates)
= &/ ~ /& | Klein, wenig EEEEET FEEEER
Y T ELEH] fest, hart, streng E X9 fEIEX{EIER
i G3=bagiil wohl-geordnet fﬁanmﬁ%mﬁmh’“&
/] TENE voll (2N 250
FE FEEteN hoch, grof8 IEIEE o R B I e s
5 100 (e niedrig, schwach R e e
= = gebeugt, gebogen FE RGBT B I
i ,ﬁﬁ%} I Ehrfurcht, wachsam T
BEs NEEEL unvollstandig PRt b
& 1IEH ~ Hf¥ | gerade, direkt S T ) SR AS
i o I hoch SIS EEEEEE %—.’Zﬁ
i EEN R turbulent v i i v v i A0
4 ZZi/(EERE | Oberflache/schief 87 A5 1 TR TR 5 1357 B R
L [ versteckt St B
= i schwarz, dunkel il R s i e 34




éna{ﬁz ,; SM€ ,% ¢ Characlr based o ord Comp ound
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Sawssure ;  pardonner: umparolmnala)c, = decorer ¢

x = ;hie/wrala'e/

AT, — J,Clcor - @Q[@

~
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& Analogy of Script

“A deficiency of sound change
Impedes recognition, from the
sounds, of the concepts
designated, a difficulty that
would be still more palpable in
Chinese, if sound-analogy were
not very often replaced there, in
deriving and compounding, by
analogy from the written
character (Analogie der Schrift).”

(Humboldt, Kawi-Schrift: 69/447)
O Transformation of meaning

“In the realm of meaning there
are a priori laws allowing
meaning s to be transformed into
new meanings while preserving
an essential kernel.” (Husserl:
Logical Investigations, 1V, § 11)

-~

Implementation of the Principle of Analogy in Chinese

Analogy
I
Analogy of Sound Analogy of Script
Analogy of | | Analogy of
Sound form | | Word form Script Script
Type 1 Type 2
Sense- S - - Character-
| |Derivative| | TPEEC Annotative based
transter based derivatives
fing words | | cormpound compound
Sound words wiords
* * %* % * %k

* Analogy of Proportion
%% Analogy of Proportionality
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2 pESE B~ Y
VI Za="n F/ T HY £
& SR TR

- BT - — AR S

- P ELIERYAE T (X) R (A) REZRG o 80X B T8y
9h > HFFIE LIV R A S - AL - Hits e
AN B -

& FEREE TR

- BEUETFIVRTFRHIEN G527 - FrPUEEE A B E DA [E 5 20
Fl—FReFRVECE o iERid | FEfREE - SKEAEE ) B 2JI[EEFE
HEHMEELZ—

- HAEEH  BRNEEFRYE SRS I B AL E R R R A
TR T RVBTE ARV g SO AR A Y
EFR/mH (semantic surplus) —fieEl & RIE > R AR A R E RS RV
28 o TR —[ERFRIRERL - SV LR VAT L O S R ER R I
HEBREEZ — - —#all > SR T AR MEFEEI » fEE
Y > 12 Ry sV R SR LR G 1 g A BSHYRHT -

iy
7/ /
L

T
N

& Iff © Ao T o AUUEAE T EDES
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L e

)

<\

"B EEME | (Leiblichkeit)
DA ETESR | (Lebenswelt)

ER] | (Materie) B T E M | (Qualitat)

ISR ==l
| i/ B | (Abschattung) i RE

DL B SR GRFRE) 1 (s
i) ~ 77 () © 7 (EIEN ) -
ey (HFESLIE)

PUEA 5 Bl
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— D
@ T e
“Leiblichkeit” in Chinese Script Components

MEMF > fondling jade with both hands

==

FF
i. L= MAMEEAR 71 > laughing with head staggering forward and
back = in a state of bliss and happiness

ji. 4 EE MARMOEMAE - stretched arms and crossed legs, dancing
with decors in hand

iv. H[I MEM [ > man sits facing a cooking pot ready for eating

v. B% MEMTE > man turning away from cooking pot-> being full

vi. #A. MZH-FIF & woman breast-feeding a child

vii,. B MAME & > aman looking down on someone with enmity
vii. H MHEM | - looking straight forward, being righteous

ix. 1B MAMUIE » standing with foot magnified, ardent longing

X. B MAMO - woman getting pregnant
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/@4

D

ARy T BaetE

MEMIT > TP Er LB
MAMIRARZE > PUHMERORZ 2R AR E » &

MAMOBMA > %J\%’%&% (©) -~ BIERGHE
MEMH > RABE A TMWE{%‘H B
MEMNT > %A%ﬂ)@fﬁfﬁgiéﬁﬁﬁ Ay
M T A

MAMBETREX - ZAZEERIR - REEmE ()
MEM T > REARHA

MAMIE > IEFERBOR - 538 AILFCHE B - ARy
MAMNO > ZAEFEZ > EAREE -
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0 XF

B

[m—&

hY

ST T

E\U,

5

i
.

o

s

EE , (Materie) B " & 1% | (Qualitat)

A EEM
fE—Iedd o HE =AY ESE (objective/physical)

gl

LK A2 B LA (nstumental)
HFMNKMOM— - FE AL @R+ FHEEEUER
Z< (social/political)

MEZAL - i TB, RAEE AR - RAIEER »
S K A S BRER S 77T (phonetic)

TEDVEET () 7/ ARE - B BhFR - (Ehis0)
G B o MR - DIHCRE - (psychological)
S REEROOR 0 H PR A T BEEIR,
G TR o BCRT R Ry DA A T =5 | R B R
(metaphorical/social/emotional)

ST MM - EAp I BedfR 2 i - iy YRR AR
0 BREGTLA > mh A T aie % o DR
=G S ERRIE 2R E

(metaphorical/abstract/philosophical)
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=] &1
& A4

& /*%EMZ_KTEZ HEEEEMEPE S EHE JEF?QEW‘E'T}@
o 7 A ER R E%ﬁubéﬁffuﬁjonmbw)%ﬂnLn nFFH
(epistemology)HJREA » RFy » FE A SRt /N F HHY S RA
mEy P EE 0 R EJI%&TLIQT%EL/%Z%I% EID S e

%EI’J TR R PR E R S B

=1

& WMEZ > &4 7 Eaitry— %ﬂiﬁ%ﬁﬁﬁ%  INEE RS T
R A G T ER LR o R E@K’Jé‘{%dﬁfﬁ ERZHFE R
HFEHY VEE%’%E}%%J NN HE—RIEEREFIAEH
Tk MEH T eRH FAYHIEEERE AY—EHR A e
?Dﬂﬁﬁii%ﬁg FIzEH T 5 EE%?’I‘DﬁHE%EI’]%E%HEA*Wf_iﬁl?l’]
g ERES S YR RS DB 2 2 AR R R
Wz A2 B R — V8K B 2 R P i 2 R
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D

LEEAF (Wilhelm von Humboldt)

& Humboldt, acclaimed father of
General Linguistics, once remarked
that:

— “[The Chinese Script] in certain
manner embraced philosophical
work within itself.”

HEEFRIVEE  BREEIRE
He e

45



/George Lakoff

& Founder of Cognitive Linguistics

&
— at Cognitive Science Lab at UC Berkeley

& Author of :

— Categories and cognitive models
— “Cognitive Semantics”

— Women, fire, and dangerous things : what categories
reveal about the mind

— Philosophy in the flesh : the embodied mind and its
challenge to Western thought (w/ Mark Johnson)

46


http://cogsci.berkeley.edu/lakoff/
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wrEm:[  BE | =ZEEw: T Fsubstr BE |

HEEMTR
HPVER: BA |

AR HER{+ (Human Body & Bodily Parts)
53 o 55 o o 2

Fhe
E3

4 EFaiEEs|
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A EE R Thie ks - Microsoft Internet Explorer

File Edit View Favorites Tools

@Back - & Lﬁ] Lz_] ;j /_“Search ‘:‘? Favorites Q:"?

Address ‘g’] ht;;yi,fbumanum.arts.cuhk.edu.hldi.exig)ilexi-cang{

Help

EEX

Fnnlich Meaninn

links » Google [Glvstaig v 0 > @ Settings~ € ~
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& Internet

The tale of how the “snake”

has become “it”: the third personal pronoun
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g6 :=[2 4 ~ (v~ )] - Garrisoning two threads of silk
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d DIBRENEIERAE " AEFHEFIA

v NERERFERE (BR)

Ly EIRYIEY TBREMR, BRNERE

B —IE 5 E BRI (disambiguation) HY
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v T BAREREL - ERT

b REOGAHE T LUE T EMERAY
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& [ : Annotative Derivative (annotative derivation)

& TUREARR " EEF 51
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¥ F 77 (1900-1986):
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— EJJIEEE A W e R
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Eﬂ 7@ %EE—{ ] S 1 7
~ BXE ~ fiction ~ 2y X 14e] ?
& Gorgias of Leontini (~485-~380 BCE):

— “Tragedy, by means of legends and
emotions, creates a deception in
which the deceiver is more honest
than the non-deceiver, and the
deceived is wiser than the non-
deceived.” (Frag. 23)
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B ER >
R EERAI
BEREEGI
—fEHRZ -

& Classical Chinese scholarship can be traced back to the Han-

tradition and the Song-tradition, whi
philology (%££) and philosophy (3

ch have their focuses on

discrepancy they showed in history,

1E2) respectively. Despite the
they both exhibit certain

cognitive claims. Now with the introduction of computation and |E
strategies, a reintegration of the two traditions should be

attempted.
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"ﬁialogﬂ Chinese according to Humboldt

& Analogy of Script

— “A deficiency of sound change impedes recognition, from the
sounds, of the concepts designated, a difficulty that would be still
more palpable in Chinese, if sound-analogy were not very often
replaced there, in deriving and compounding, by analogy from the
written character (Analogie der Schrift). (69/447)

- BRItz i B A\ G SRR S B B -
MEAN BN EEET TEEZAVIEEE 5 (Analogie des Lautes)
1 T CEAayEEEE 5 (Analogie der Schrift) (& T HYEE »

b AIC A S S e RS B BH R o ffﬁ{ﬁ% TEEEE T1TE

(Ableitung , derivation ) #1 F#&& 5 (Zusammensetzung,
compounding) T #EfTHY | o




/ Implementation of the Principle of Analogy in Chinese
Analogy
“ Analogy of Script '
“A deficiency of sound _
- Analogy of Sound Analogy of Script

change impedes
recognition, from the
sounds, of the concepts

; - Analogy of | | Analogy of
designated, a difficulty Sound formn | | Word form Script Script
that would be still more e Typez
palpable in Chinese, if
sound-analogy were not
very often replaced there, Sense- || Speech | | Annotati Character-
I y o P transfer- | |DEmvalve] | pocad dggvoaﬁvgg based
IN deIVIﬂg and ring wiords Cgmggund Coﬁoﬁggﬁd
compounding, by analogy | [ o " —
from the written character * * e
(Analogie der Schrift).”
(KaW|'SChr|ft 69/447) & Analogy of Proportion

¥ % Analogy of Propaortionality
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P
__@®—Three Ways” according to Qiu Xigui
EH+IEN T =550

— “The three-principles theory divides Chinese characters into three
classes, namely, semantographs (=& =¢), loangraphs (fiRf&=¢F
), and phonograms (JFEE#=£). Semantographs utilize semantic
symbols and therefore can also be termed semantic-sign graphs.
Loangraphs utilize phonetic symbols and therefore can also be
termed phonetic indicator or phonetic-sign graphs. Phonograms
simultaneously utilize semantic and phonetic symbols and therefore
can also be termed semi-semantic and semi-phonetic graphs or
semantic-sign, phonetic-sign graphs.” ( fi£2:- 10 )

- Semantographs E=EF —
— Loangraphs E{E=F __Three “Ways’
— Phonograms L= 57

-
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Husserls 4. Logische Untersuchung
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S v

& Independent and Non-independent Meanings:

— ““A meaning, accordingly, may be called ‘independent’ when it
can constitute the full, entire meaning of a concrete act of
meaning, ‘non-independent’, when this is not the case.” (LI-IV
§7)

— “It can then only be realized in a non-independent part-act in a
concrete act of meaning, it can only achieve concreteness in
relation to certain other complementary meanings, it can only
exist in a meaningful whole. The nonindependence of meaning
qua meaning thus defined determines, in our view, the essence
of the syncategorematica.” (LI-IV §7) eg. “than”, “but’, “larger”,

SCESETIRET ~ R 2B
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__@—s8aWhether the non-independenczf the

meaning does not really only lie in the
non-independence of the object meant

“The seemingly obvious principle emerges: categorematic
expressions are directed to independent objects,
syncategorematic expressions to non-independent ones.”

“Such a conception is readily seen to be erroneous. The very
expression non-independent moment provides a decisive
counter-example. It is a categorematic expression and yet
presents a non-independent object. Every non-independent
object whatever can be made the object of an independent
meaning, and that directly, e.q. Redness, Figure, Likeness, Size,
Unity, Being.”

“These examples show that independent meanings correspond,
not merely to material moments of objects, but also to their
categorial forms...”

“Anything, everything can be objectified as a thing meant, i.e.
can become an intentional object.”




D
S9b The understanding of isolated

syncategorematica

& “Isolated syncategorematica such as equals,
together with, and, or can achieve no fulfilment of
meaning, no Iintuitive understanding, except in the
context of a wider meaning-whole.*

& ,,We can also express it by saying that no
syncategorematic meaning, no act of non-
independent meaning-intention, can function in
knowledge outside of the context of a
categorematic meaning.*
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P
@ 810 A priori laws governing

combinations of meanings

& ““...we are really covering one of the most fundamental
facts in the realm of meaning: that meanings are subject
to a priori laws requlating their combination into new
meanings.”

& “Meanings only fit together in antecedently definite
ways, composing other significantly unified meanings,
while other possibilities of combination are excluded by
laws, and yield only a heap of meanings, never a single
meaning.” eg.

& ,,...every concrete meaning represents a fitting
together of materials and forms*
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D
_8-$1T Modification of meaning

Modifikation der Bedeutung

& “Es gibt im Bedeutungsgebiete apriorische
Gesetzmaligkeiten, wonach Bedeutungen bei Erhaltung
eines wesentlichen Kerns auf mancherlei Weise in neue
Bedeutungen umzuwandeln sind.” (In the realm of meaning
there are a priori laws allowing meaning s to be transformed
into new meanings while preserving an essential kernel.)

& FESBVUMIIET - SASERRLILE L - | FEE RN B
o FEATE —ERSEERR R M - s R T

&2 i DME IR 2 — A E 1Y% 00 (wesentlichen Kern)

AL N DI E =V DR 2 iR 2R
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D
312 Unsinn und Widersinn

(Nonsense and Absurdity)

This distinction has been treated in First Investigation (das Sinnlose/das Absurde)
The absurd & /3 Teilgebiet des Sinnvollen (sub-species of the significant)

Unsinn, Eg.,.,around or, ,,a man and is*,
~ verbal complexes with no possible meaning,
— partial meanings cannot possibly merge or coexist
— Only an indirect idea
— Incompatibilities connected with ideas

Widersinn, eg. ,,round square*, ,,wooden iron*, ,.all squares have 5 angles*
— with unitary meaning, though no such object can exist ,
—  partial meanings can coexist.
~ Incompatibilties connected with objects
,,1he grammatical expression of the a priori incompatibilities and compatibilities here in

question, as of the pertinent laws governing meaning-combinations, must in part be found in

the grammatical rules governing the parts of speech.*
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D

/@mf Compounding of Meanings and the

Pure logico-grammatical theory of forms

& “The task of an accomplished science of meanings would be to
investigate the law-governed, essence-bound structure of
meanings and the laws of combination and modification of
meaning which depend upon these...”

& “Our first task, therefore, in a purely logical form-theory of
meanings, is to lay down the primitive forms of meaning with the
requisite purity just described. We must fix the primitive forms of
independent meanings, of complete propositions with their
internal articulations, and the structures contained in such
articulations. \We must fix, too, the primitive forms of
compounding and modification permitted by the essence of
different categories of possible elements.”
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§14 Die Gesetze des zu vermeidenden Unsinns und die des zu

vermeidenden Widersinns. Die |dee der reinlogischen Grammatik

&
&

Zwei Gesetze: ,Law of avoidance of nonsense‘/ ,Law of avoidance of fornmal absurdity*

“Wir konnen abschlieBend sagen: Innerhalb der reinen Logik grenzt sich als eine an sich
betrachtet erste und grundlegende Sphare die reine Formenlehre der Bedeutungen ab. Vom
Standpunkt der Grammatik aus betrachtet, legt sie ein ideales' Gerust bloR3, das jede
faktische Sprache, teils allgemein menschlichen, teils zufallig wechselnden empirischen
Motiven folgend, in verschiedener Weise mit empirischem Material ausfullt und
umkleidet.“(HUA LU-II-1: 347)

“...wie nicht minder die in weiterer Folge nach den Operationsgesetzen der Komplexion und
Modifikation und solchen primitiven Formen zu erzeugenden Bedeutungsgestalten.[...] Man
mul} es vor Augen haben, um sinnvoll fragen zu konnen : Wie druckt das Deutsche, das
Lateinische, Chinesische usw. 'den’ Existenzialsatz, 'den' kategorischen Satz, 'den’
hypothetischen Vordersatz, 'den’ Plural, 'die" Modalitaten des 'moglich und wahrscheinlich’,
das ,nicht" usw. aus?”. (HUA LU-lI-1: 347-348)

Anmerkung 4: ,Uber verwandte und gegensatzliche Auffassungen vergleiche man H.
Steinthals Einleitung in die Psychologie und Sprachwissenschatft (Eint., IV,,Sprechen und
Denken, Grammatik und Logik", S. 44 ). Zumal sei hingewiesen auf die schone Prazisierung
der Auffassung W. v. Humboldts (a. a. 0.,S. 63 ff. ), aus welcher hervorgeht, dal} wir uns mit
dem hier Vorgetragenen dem grol3en und auch von Steinthal hochverehrten Forscher
einigermafen annahern.” (HUA LU-II-1: 351)
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Husserls reine Logik der Bedeutung
& Bedeutungstheorie der

chinesischen Schrift

optional
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__@—Husserls reine Logische 2

Grammatische Theorie

& Reine Lo |k beZ|eht sich auf eine “Reine Logik der Bedeutung”
(El F VA R ) oder “reine Formenlehre der Bedeutungen®

( S, ?‘ZETZ@JH%/JQ )

& Schwerpunkt auf Bedeutungsverknupfung und Bedeutungsmodlflcatlon)

EEVER | EERAVEE ) M S EATEE0TA)

— Husserl hat dieses Begriffspaar in der vierten Logischen
Untersuchung mindestens 7-mal erwahnt. Er formuliert diese
Unterscheidung teilweise anders als "Bedeutungsverknupfung und
Bedeutungsverwandlungen”, (LU, A314/B1:328)

& “Es gibt im Bedeutungsgebiete apriorische Gesetzmaligkeiten, wonach
Bedeutungen bei Erhaltung eines wesentlichen Kerns auf mancherley
Weise in neue Bedeutun%en umzuwandeln sind.” T {5 & FHAV5EE H

 AFAEE BB R FEE SRR T E&TUT

R e ANEIZL (wesentlichen Kern) FYEL T~ LA [E] 72
BB L 5 Wi = o LU-~vierte Untersuchung, A311/B1:324.
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1. Definttions of semantic wanables and notations

A B, C.. as whole persons

a, b, o as body patts of &4, B, C respectively
al, a2, a3... as different body parts of &
bl, b2, b3 as different body parts of B
N, M1, M2 as natural object(s)

2,21, 22, as ammal{s)= o (Gl

z, zl, 22 . as body parts of an animal £
H, H1, H2.. as plant(s)=herba (Lat.)

T, T1, T2... astool(s) or artifact(s)

t t1, t2. . as patts of a particular tool T
I 11, T2 as mdicator(s)

£ o1, p2 as phonogram(s)

* Transformation/adumbration factor

Postional relations {optional)

< gonientation of action towards the left
= ofientation of action towards the right
™ covers what follows

(@ encase what follows

2. WVanants or Adumbrations of the same vanables

A person m different postures or "adumbrations”

A =2 A*
A2 RITIFP2EZRZ®W

Different body parts and ther vanants

a2 a*
Hand(s): F2> XM
Foot(fect) (k> 47 o 5 % bt
Mouth: = &
Eve: H=> &
Head: B2 E
Nose: =

3. Prirndtive meaning structures

F.elationship between two “embodied” persons
ARS AR* MR EIL D

F.elationiship between body patt(sh of one person and

annther embodied person
aPy/ap* ESENEHE
alalB iE

F.elation between two body parts ofthe same person

ala? HE &5 &n
A person with a body part magnified
ba R R T A S AEE

F.elation between body parts of two or more persons

ah T 2
alalhlb2 F.(or abcd)
AabBh i |

F.elation between a natural object and one or more

persons or hody parts of one or more persons
Al BB

ABN IR )

ABCH .

(ABC. I

ar! Gy

alaiN i B

alaZBl Tl dED

F.elation between an embodied perzon, body parts,
bnd an anirnal or plant, with( out) an artifact

AHA*HRH TR £
A*B*H &

AZ =R

alz, i

alalTH =

az, S =
alalZz i (oralalTZz)

=5
 EEVAMEE | FE
Reine Logik der Bedeutung

Felation between one or more embodied persons, or
bady part(s), and an artifact

ATIA*T MR ERAR LB ER
ABT S TED R

aT YEEFZMET TSR
alalT FEFEORAEZEERTEN
aTh* HILER

ahT BESE

alalblblT H

aladTt 5]

aT1T2R e

&*TIT? fE R

aT1T2 BEE

Felation hetween an embodied person ora bady patt
and one or more ndicating markers

4l % it
Al i i 7

al HE+TE42H
allll Eg

R,

4. Greneral pronciples

PTO... 70




EF | ESENSEEEE | SER - continued

4. Overarching Corollaries

Bodily movements or postures can seldom be conceived just by themselves without reference to the body proper
or to particular body parts. For this reason, they are expressed in the above by an asterisk (*) appended to the
alphabetical variable(s) representing the respective embodied person(s) or body part(s) that might come(s) into
question.

For all natural objects, or states of affairs, or even pure symbols, to come under someone’s intentional awareness,
especially when a symbolic representation of such “intentionalities™ is at stake, an embodied person, even an
anonymous one, must always be presupposed. Or as Merleau-Ponty puts it: “Our body [...] is the origin of all
others, [...] it projects significations on the outside by giving them a place and sees to it that they begin to exist
as things, beneath our hands and before our eyes™’®, and if I may add, be reckoned by our mind/brains.

HALULKETEAERE@ HEIMEZHEZT =

The presence, or better put, the presentation of an artifact, likewise, always implies the once or continual
presence of an embodied person as a user. Merleau-Ponty makes it very clear that: “My body gives a sense not
only to the natural object, but moreover to cultural objects.”™”” It is by “construct[ing] an instrument [that] the
body projects a cultural world around itself.”’®

FIERMIETEREIKRE R EZE

By the same token, all Chinese characters expressed as or endowed with a phonogram also presuppose the once
presence of human attention, whence the phonic sign derives its origin. From a somewhat Merleau-Pontian point
of view, speech sounds are indeed the result of intentional “acts of meaning™ constituted by the human speech
organ, paired by ears, which together count neurologically among the most important organs of the human body.
To say with Merleau-Ponty, “...It is enough that I possess [the word’s] articulatory and sonorous essence as one
of the modulations or one of the possible uses of my body.””®

EEEILIMNHEEMS I ERES

For details: see Tze-wan Kwan, “Bodily Dasein and Chinese Script Components: Uncovering Husserlian/ Merleau-
Pontian Connections”, in Yearbook for Eastern and Western Philosophy, 2 (2017), Berlin, de Gruyter, pp. 198-207.
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Examples of a few primitive forms of meaning

& AB/ AB* DN =l
# ka7 B A

& AT/AT &l i o [N BE 37 3
B0 G

& al Aéiﬁmﬁ%‘_’
A B2

¥ ala2l EREM AR
BasEafl -
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e
rd
113

2] Oy

4

& Aa

el 3 Ry %Al#_al
Do VS o-alRON <TT
R X As ﬁr/v.% )
B i 227 ol f.:/
el <> I moay -
Th X<x 1= H D

& aB
& ala2
& al

73


http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E5%BF%B5

D
_@F Husserl and Charles S. Peirce
on “phenomenology’/"phenomenon’

& W RIS ) YRR

o 3R PR S

SYIRYRE RS

& BT B

HETE o

Peirce (Dover, 1972), p.74.

T

a

& HRRENY T EE115E FEdmund Husserl
/Martin HeideggerZ: A -

— “Phenomenology” HY= A= % & a study (logos) of
that which shows itself or appears (phainomenon),

RIstE N E P Prd iy NEs - E R 23 -
5 Hr (Charles Sanders
Peirce) iV —rJaha i A#R - " FTEEER SR
A TR R AR T B MR E RN E
A S LS

— Charles S. Peirce, “The Principles of
Phenomenology”, in: Philosophical Writings of
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Author: |Wilson, Edward O.
Source: | Consilience (1998)

Keyword: ||mind, Chinese caligraphy
Subject:

Text: | Mind script would resemble Chinese calligraphy. not only a medium employed for
the communication of factual and conceptual information, but also one of the great
art forms of Eastern civilization. The ideograms contains subtle variations with
aesthetic and other subjective meanings of their own shared by writer and reader. Of
this property the Sinologist Simon Leys has written, "The silk or paper used for
salligraph},r has an absorbent quality: ths lightest touch of the brush, the slightest

o turn of the wrist. |BIE
painting. Chinese sslllgrsphj,fr addresses the eye and is an art of space; like music, it
unfolds in time: like dance, it develops a dynamic sequence of movements,
pulsating in rhythm."

URL:

Entry Date: | Thu, 01 Jan 1970 08:00:00 +0800
Update Date: | Thu, 01 Jan 1970 08:00:00 +0800
Edit/Delete
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D
mge, Speech, and Meaning Visualized as

“Expressions” from the Tongue

(7 tongue)

(= language, speech)

(& Speech sound)

(X' meaning, intention)




we N BRI
ol VAR BN

The Sources of “Calamities*

KR Jil #* %, . % M
without phonetic components with @ as phonetic components
"Water" CK+F = JDD,
N ! I+ = )
Red for sources of calamities —— "Flre . (k 24 i}\)
Warfare (K+F=> %), or

their combination  (kK+X+F=>#k)

"7


http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E7%81%BD
http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E7%81%BD

* ="
i =

ren is gentleness rooted in one’s heart

&%é%

& (GRX) T S ERE
& () 'FEo CZEED ’“‘ﬁz$
& (FHEREM- A7) ¢ () EZIT ( 5 (5275 4

“Strength is the way of yi; softness is the way of ren ()¢’



UTF-8 Em 20 90 Tnicode 1+&01D
FE ARE4 GB2312 4328
a9 B PIAEEs 60230
5% o533 HHF 200
ST 2ze0 Hatthews 5530
BB 300 =L 301 214 341
HE (FtF) BRIy MHEittdhar
\E 5
EHE H

B 2/3

T3 m W -
"ELFSARENGH)  FEBERRER - TR FREXTINEEFEIEE "EL o MHEREL -
= ASETERY T ISP . (FTEHBEERESE) - 48R3y ¢ TE B - 80T, —BFE - 852 ERERYECE

FoF2ie TRy - H TESR, —E  pHuEEGREIE ) EEEFAEERE TEMM(TEEOFEE ],
SRR ELL TEREL BB o TEL FREEGEREABIEMELIE T R (ESEEEE) HEE
i THEE(  IGHEETES - o WP LiETEE  Binh AFRRE.LEEEENEE ﬁﬁﬁnﬁ 578 -
T EF—EERY TR EeREIF T EREERT " FRE L (reflection) ¢ E%:E% HTE, FEE
THEERYT T, FIRRRTHEUMEEGRE 28 "5,
By TH, 2R EER "THy  FUBRXFIR {EEHETHRFEREES PEFGE - E2FF
BFEEF -

Xiong Zhong (885, 13.Jh) (EH&HEGREE-E" ) @ | HXZ/ » WEFHERET - 7

“From the fontanel to the heart, thoughts are inter-penetrating continuously like threads Of silk.”


http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E6%80%9D

oL UTF-8 ES EF BS Unicode T+5FFS
. N KA a0 GB2312 3673
1 /_..\ o .
i BEE LS00 PuEREEE 0332
a i SE
) \J SEET /3023 SR 728
J l j,\ [EEHE | BT ATHR 221 Matthews 4716
® L) HEFR 305 EEZE NN
I

HE (*E#F) ARXT #Hithx

BEFR: 1/1 il

& 30 F

M, F (AR ATEERER ¢ TEED - B 0SE - ) SSFHFRENIELIESE  STEE - W ERGIES
sitrsE s irsE 'O, Mk TSy 0 TS ;EF@ e T, L EE (2R 75, ) - mAhFEAITESE
e STFIEEEELSE ot — B T, fIEE— ﬁﬁﬁ%%‘“nﬁ HESEMEEE—EEFEA O -
ETT&EIO, rm "Sowey "—, [EM&ETE/RM T, ] —8E "S85 -F "0, ESEEFERES - £
5 SR A NEL B FREARBEREA L (O] EEE [ 2] 95 - EBESEFT-22BEFMAE - mE0o
(o) SRS ERRE "TEBET ., - HESFiES [o— ] {8l EEE - ACOERE O ERES » 1F
MmeREESS - FHTEFEREE (Plato) SREERTER NWEHEHEMEEE )  EUEERET "5,
it L TEEAE -

Xu Shen : "% > & &4, ,,nian means constantly thinking.*
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&

&

&

D
Fﬁm the “inverted Mouth” (- )

Drinking (§X) und Eating (&)
Sighing (5 = I5)
Giving order (talking downward) (5 /

..In the character nian: “thoughts”
—  One talking to oneself (Mouth to Heart)

Platon: “[...] a dialogue which the soul has with itself about the objects under its
consideration. [...] It seems to me that the soul when it thinks is simply engaging
In dialectic with itself in which it asks itself questions and answers them itself.”

(Theaitetos, 189e-190a. )
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http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=%E4%BA%BC

A Statue of the Zhi before the Thirteen Imperial
Tombs of the Ming Dynasty , Beijing

WS (5 - L=

&

A Relief of the Zhi over the entrance to the Cangjie
Temple, Baishui County, Shanxi Province, China

PRPY KR SR Y TR B

BB Bl Bilid > —A

(R37)
CHBHE  SRRE o

(eRx) + "B it SEo4K > fE
K B AEEERL » €5 |
Xu Shen’s Definition for J&: “Fa (JE)
means punishment, which is as
horizontal as water, hence the
component ‘water’; [the legendary
animal] zhi & uses its horn to butt the
crooked [person] to remove him, hence
the component ‘remove’ (£).”


http://humanum.arts.cuhk.edu.hk/Lexis/lexi-mf/search.php?word=灋

ﬁl / . UTF-8 E5 BE GF Tnicode T4+5F3E
o ] rean B ATHE ABIF GB2312 3441
ES} :} # ii;$ BFE (I APF PSR 25207
L e 8 7465 B 174
_. FEHE | EFTAFR 021 Matthews 4207
* L] R 204 EAE L4
I &3 (FeF) He &k mRMNFE fihar
o4 J ERE v
ﬁ ~ N R
JRT I LT g Al ]
BhH: 1/1 W BhR: 2/2 ’PT
Hih: &

E3mE M-

TE FIIREETEESIEE > 2I0EE - T 5EKE  FRFHFE - 5TE (830 ¥ "&#) BERE - "&#
HAE o e 0 BE ., HPRREE "W, c BES (RVETRE) BEH D "TE® 0 MLEER T2 — MR
— > BIENST -

e, "N, MEBERFRETMERE -8B "T&#., 8 "7, BET - &l T, - METETN » 8408
FLUEIE - FRLIEE "2, (FFE)- (HEE-S5y - "#-Fthe FE T TEL EERHL c RS
HELE . 45 -/ - w7y 0 TEIRLIEL  BRE -

HILE . HABERER Tk, -~ T, Il HUMEXFrEEmME r "2, (5EFEL ) EEit T8

#iE L (natural law) T "8 BlfmEF THIEE S (positive law) r HEFHITR - 27 TiE, -

Xu Shen (ZFIH

>

58-147 uZ) : " £ » ¥AEH. | “Lu means uniform promulgation.”

It might be worthwhile to note in passing that it was during the Qin dynasty that it
was both for the first time that an established law code was promulgated throughout
China, and that the breadth of roads across the Chinese imperium was unified.




& Natural Law

- () VB I SR AK

?’iﬁ@ﬁ AT~ BEaA2 0 1
°

- BB Pl — 0 A
R DREAE -

— The legendary animal Zhi as
mysterious source of justice!

& Positive Law

- GRS TR st T
FE - PBEE CAE O FUER

NZA MR —  BEEAE -
— Uniform propagation of the law
books across the imperium

—
AI\I\
L

& 1N



” UTF-8 E5 B9 BE Unicode [145E7E
o X% s T AR b3 op2s12
2 A ‘é — EEE TR PUIRERS 2225 3
= = SFH 11456 R 238
el BEEEASWm 1005 Matthews 409
| = = N | mEmEm 20 A 113 111
HeE (&) B R3F {5 it oy 37
Al 2l

B 4/14 )‘\

TE T3 W -

i FREEFPFFERHS: - ES@EEAT—EHlE - "3 RISk - SIET L [RBIRERRFHIEIE—
wB1 ] c BRI R » EE—8 Tl RISEEERE 0 (B - i b TR - B R LUIERE T
ey T, BIEILEE TR, BUBRRERRRLGSF - “EH SN c FRETEAE THCE, EREFER - LIRREA
Efr B T EEeR . 2B - ERRIA T ETIR 4ER3I) PRIBERESEET ¢ T2 - fulth - foth - e iiierk - B 5T
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Xu Shen: “4& means small; it means danger. It is made up of (two threads of silk) and i
(garrison), which means to keep watch with troops. What is as small as two threads of silk
but needs to be guarded, is something dangerous.”




2% in the Book of Changes

(FZ gy b) T R5  BEARTLUSEIMIALS ;. (“As with the Book
of Changes, it is that with which the sages exhaust the deepest and study the

signs of the minutes.”

CHASET) | T TH CHSIOET 2 BT ERRH TR
CEEIA  demmo 2R BTRANIE - AR

o | (“The Master said: ‘Does not he who knows the minutest signs
possess divine wisdom? The exemplary person, in his intercourse with the
high, uses no flattery, and, in his intercourse with the low, no coarse
freedom: does not this show that he knows the minutest signs? Minutest
signs are the slight beginnings of movement, and the earliest indications of
good (or bad) fortune. The exemplary person sees the minutest signs, and
acts accordingly without waiting for a single day.” )

<<”‘Y>> DR it o TRt o FEAATERK © Rl JTSF S AR RST

[ERIAR

<<r:i%-7<%:%>> N OB 0 HEREE— > B ) 1R
SRR | T NFOME

CEJ TR PEVERATE ML | A GBS B AL
GELZRT 0 Bz % BB REERIZ o 4 (Xunzi
“Therefore, the Learned Book said, the danger of the human mind, the

minuteness of the rational mind, and the signs of such danger and
minuteness, all these can only be known by the enlightened superior man.” )
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